Small Tales, tall tales

A Grimm Sequence
(after stories by the Brothers Grimm)

SINGERS should be in place before Kleine Ouvertire
begins. The four numbered arrows relate to aspects of
dramatic realisation (*please see footnote).
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* For a complete set of directions and suggestions on a decamealisation, please refer to
"Small Tales, tall tales- Dramatic realisation: performance notes and ideasitimppendix to this score.
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